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Behind Red Doors
Asian aesthetic meets mi ntury modern |

Text by Roberta Landman

When she gives directions,
Ann Townsend tells people
they can't miss the house
she shares with husband
Jim: lts bright-red doors are

emblazoned with outsize

pulls in the shape of

Chinese Shou symbols.
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“Shou means good health and happiness” Ann explains, and  result is a home filed with creature comforts and a pal
these sentiments are what welcome visitors to this unique home in  their collection of art and mid-century modern furnishings.
the shadow of Camelback Mountain “My husband and I hae alvays appreciated the aesthetics and

2lstcentury inter

i
The residence i a blending of unclutiered modern design and  simplicity of Japancse houses, and this one is &
Ann says. Having a garden that merges

the serene ambience of dvellings in Japan. The look was dictated  pretation of those homes,

in part by a house the couple saw in California. That landmark  with indoor arcas i as important 10 the Townsends s the house
architect RM.  itsel, and this became a guiding force for the design team.

red doors and off to the

modernisic structure was conceived by fumed
Schindler in the early 1920s. s timeless clean lines and tranqu Toward that end, just past the bi
spaces were just what the Townsends envisioned for the carky1970s  side, an enclosed Zen garden is reminiscent of those seen in
home they had bought with renovation in mind. Japan. This spot of green is a settng for reflect

ged architect David Dick, builder Joe Costello and  enjoyment of nature’s beauty and the collected works of sculptre

n and for the
andscape desgne off to carry out their vision, that are sprinkled about. Walkays here ramble in and out and
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and boulder garden mimics the look of landforms and
ths here arc

Japanese-stye sa
Phins, acknowledging &

accident, this i in keeping with

on “how you move through

wthemed media room. That the pancls can
be opened and closed is further evidence of the Japanese con-

e vt sace, accodint0 Dick the lidrs "t Jou develop

abineary, modem. furniture, cust

mini-muscus: ¢  ined with paniings and .

showcase flled with items ranging from  translucent wo

an artst in Hawail, (0 2 lie Japanese.
h-century American cut glas.
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balance ontriads of

national mix is also scen in the dining room, which
The long teak dining table was crafied by

An it
once was a pa
Scandinavian designer Bruno Matheson,
heirloom,” Jim says. “We got it the second year of our marriage.
It folds up 1o 9 inches wide.” Thisis their first house to have a
dining room big enough 1 allow the 110inchlong table to
remain fully extended, adds the father of four and grandfather
of six. The 12 chairs surrounding the table are of light cherry

It was our first family

Left i the ving
room, anantiaue

isbyHans .

with backs in the shape of ginkgo leaves. Ann designed them in
collaboration with Prescot artisan Warren S. Fenzi.“l have ideas
but not the skill or knowhorw 10 do them,” she says. "Warren is
great—very talented.
Admiation fo the skl of crafismen oftday and o the past
ings. The tansu

is cvident in the Townsends' choice of furnis
Ann says, were uilitarian items in Japanese cveryday life

pi
and dwellings of long ago. A cabinet on whels in the foyer, for



exampl, once belonged to a landlord who wheeled his portable
business through marketplaces collccting rent from merchants
in stalls.

Antique mizuya cabinetsin the Kitchen once held cooking uten-
s  Japancse hovschold. The sreamlined pices are in harmo-
o 19505 Warren P

and with new Shakerinspired cherry tained akder cabineuy.

In the iving room, the free-form sofa and ottoman and a cof
fee e s ebeerie midentty b Noguc desgs

g interesting contrast, at the room's clerestory window a

vintage Japanese carved picce filtes the light. Such artistry called
was used to accent transoms aboe shoji doors, Ann says.

The homeowners' enthusiasm for the house, its artistic

trappings and the Zen garden was contagious, Dick, Costello.
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and Berghoff agree. And the project allowed the three to try

ostello found a durable plasticlike material

make shoji screens, usually made of rice

t experience using bamboo flooring,

which was steamed to get a darker color. Berghoff created

his first sand garden. He says Jim hand-elected all the boul-

ders for it, and believes they were like sculpture 1 the art-
loving homeowner.

im also went out in the desert with h

to where very old
iromnd s were being hrveed, Berghoff emembers. He
" Transplanted in the Japanese garden,
the iromwood that was chosen did notsurvive, It emains in place,
however, and holds special appeal for Ann.

It now covered with a vine that blooms with purple flow-
ers” she says. “Its almost as if the ree were sl alve.” §

saw the spiri of this ree.
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