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Sombreros and Sailboats

Text by Pam Hait

Gordon Rogers' architecture reveals the dra-
Roofs float, ceil-

ings soar, and bridges appear like magic. linking living spaces. Bold
but never flamboyant, Rogers' style of organic architecture reflects
the man himself. It takes the measure of the earth and rejoices in it







“BUT THE MATERIALS ARE NOT AS IMPORTANT
AS THE FEELII;(ES OF THE SPACES CREATED BY THEM . ..

ACEFUL. CALM. ZENLIKE."

Rogers has much 1o celebrate. He was raised on a farm in
Michigan and ahways loved making things. He asumed he'd be 3
commercial st o a carpenter Fat intervened when he as
hitchhiking home:

1 look in  shoe siore window: While there, he saricd talking to
an old man in a long coat and told him of his love for bridges and
his fascination with how they are built. At the end of their coner.
sation, the perceptive stranger advised him 1o become an archi-
tectural engineer. "So 1

School of Architecture at the University of Michigan, thinking I'd
learn (o design bridges there,” Rogers recalls. To this day, he says
he has no idea who that man ws, but owes him a lot

In architecture school, R
ture, a quality that would unfold laer in bis designs of buildings
with lyrical lines and soaring rooftops. After graduation, he
apprenticed with Robert Metcalf, who later became the dean of
the University of Michigan School of Architecture. He credits
Metcalf as his mentor and a major source of inspiration.

ogers discovered the poetry of struc

Rogers’ work also is influenced by other architects,including
Frank Loy Wight £ Fayfocs 1 John Latnes Bt st of
all, he is influenced by his wife, Lee. “She's the one to put bal
ance in my life,” this husband of 41 years says \meq\mo(alh
ithout Lee, 'd become more boring than . She makes
architceture much better

T aPh
but moved to Kalamazoo, Mich., in 1965 to buikd his practice.
Eighteen yearslater, buned out on running his large and success
ful architecuural frm, Rogers returned to Arizona. Now he spends
nine months a year in Phoenis, where he works out of an unpre-
tentious 380squarefoot. garden sudio, and three months in
Pentwates, Mich, where he ofien sketches a  lakeside beach, pro-
ducing clegant pen-and-ink renderings worthy of framing.

“My architecture is driven by my choice of lifestyle,” says
Rogers, wholoves spliting his time but recognizes this schedule
precludes him from doing much commercial work.

His Arizona break came in 1990, when he was asked to design




“IT IS HARD TO MAKE THINGS LOOK SIMPLE.”

a studio for artists Fran and Hal Larsen. Friends of theirs
owned property in Desert Mountain, and Fran suggested they
call Rogers. The home he designed for them won an American
Institute of Architects (AIA) award in 1991. s publication
cenerated a following that prizes Rogers' bold geometry. That
first avard was followed by other honors (including Arizona
Homes of the Year aards for the two north Scottsdale homes
featured on these pages).

basketball

Asked to describe his styl, the lanky ex-colle

player replies that he is largely unimpressed with materials that

ot natural. “But the material are not as important as the
{ectog o thespaces crece

elabor

by them,” he emphasizes. Pressed to
he describes those feelings: Peac
While Rogers' homes are as individual as his

Openkitchens.

repes
Bridges are functional and sculptural. Seel, conerete,
i in clegantly surprising ways that appear decep-

and stone combi
tively simple

“Itis hard to make things look simple,” the architect acknowl
th a smile




More Rogers tradem

Toves cedar), st

rks include cedarlined ceilings
ked stone interior wall, and steel used both as
adecorative element and structural support. And his front doors
are engincering marvels as well a works of art.
s 2 home, he thinks of
o disparate images: 2 sombrero and a salboat. “The roof, or
sombrero, acts like a giant hat to shade the desert structure,” he
says. The silboat i his icon for sleck functionality
The 2002 AIA Homes of the Year award-vinner shown here
s llustrative of this Master of the Southwest's design philosophy

fast nook beyond, the great
s of el defned open spaces and natural

Above: The
the powder room kewse have asclptural quaity

siteriven, allowing the lyrical geometry

0 s0ar and soothe. The sombrero, or pasilion roof, is an cngi-

necring masterpiece, floating on just six points. Because the
property is bisected by a deep natural arroyo, Rogers positioned

wash, connecting them by a steel ribbon of bridge that was fabri-
in Minnesota and shipped in on picce to Arizona. A hor-
cli, another repeat motif, extends from the roof

ade the bridge

2 house to s ind announce the m:

residence




Ahow Croaiog drnatc ffc. o ol sppors

pierce their way through the freestanding kitche's due!\nrywuv
s hereseparate he G
ot sclate t rom the estof the house.

Left: i cony seting, 3 stackedstone freplace riss upward, then
outward 2 magial geometric terplay of stone meeting gazs
Opposie oy and i e s il iy e st

room and bath, ging both afeding of ca

Inside, Rogers” intricate simpliciy is everywhere: in the cedar ceil-

ings, the sim triangular stcel “ins” that support the roof, the ctched-

g patem acceing he masie i frontdoo, and e snlpr
powder room. In th

d overhang, like  ship's “prow directs the eye to city lights and -

builds tension and xcitement juxtaposed against the triangular gl

wall and trapezoid-shape edgel

s pool

His inventive use of rock evokes other places and times, adding per

Utah sandstone, is reminiscent of English countryside walls, while the
contemporary designs. Concrete linels embedded over doorways sug-
gestantiquity.

Rogers emphasizes that while he built his Arizona reputation on
highend homes, he likes designing residences of all sizes—from small
ones to grand estates. And the carpenter in him cnjoys doing remodeks









“MY PERSONAL PLEASURE IS SEEING
THEIR HOPES AND DREAMS AND MY OWN MERGE INTO SOMETHING
E ALL RESPOND TO WI'IH WONDER AND EXCITEMENT.”

project, featured here, proud of a YMCA camp he recenly completed in Michig
avard, Rogers' challenge was to id the. cofama Taking meas s life, this master of geometry o
his own theorem. e my work is my hobby,

says. During those rare times when he is not desi
fon for travel, hiking Arizons, and touring

fer and excitement. Its why Ll ne




